CONCORDIA UNIVERSITY

MEL HOPPENHEIM SCHOOL OF CINEMA

2010-2011 FILM STUDIES SUMMER SESSION, SEMINARS, NEW COURSES, SPECIAL TOPICS, AND ROTATIONAL LECTURE COURSES


This Film Studies Bulletin is designed to assist you with your course selection during registration.  For example it contains information on rotational lecture courses which are not normally offered every year.  Some may be offered once every two years, while others may not be offered again while you are at Concordia. 


Use this Bulletin along with the Undergraduate Class Schedule and the Undergraduate Calendar as you select your courses.  This Bulletin does not contain the full list of Film Studies courses to be offered in 2010-2011.  Courses such as Studies in Film Directors and History of Film Since 1959 are described in the Calendar, listed in the Class Schedule and are offered every year.   You should consider the full range of Film Studies courses as you make your selection.


Seminars are described in section III of this Bulletin.  Seriously consider taking a Seminar if your grades in Film Studies classes have been at least at the B+ level.  Seminars allow a small group of students to follow topics in detail outside the large classroom environment.  Film Studies advisors can give you the required written permission to register and can provide more information about Seminars.   Phone the School of Cinema Office (514-848-2424 Ext. 4666) to make an appointment with a Film Studies advisor.

I.
SUMMER 2010
FMST 398T/1 AA TOPICS IN FILM STUDIES






(3 credits)

Special Topic: Underground Cinema of the 1960’s & 1970’s

Instructor: TBA

Tuesday & Thursday: 18:00-22:00
Experimental, erotic, provocative, the underground cinema was a driving force in the 1960-70s American cultural avant-garde. It explored the radical potential of the visual medium, challenged sexual conventions of the era, documented the bustling artistic community, and the urban outcast--the drag queen, the leather biker, the hustler, the amphetamine junkie. Fascination with popular culture, camp, and the mythology of Hollywood stardom shaped the aesthetic vision and the political project of the underground cinema. The course follows the development of the underground film in the 1960-70s with the detailed look at the works of Kenneth Anger, Jack Smith, Andy Warhol, George Kuchar, John Waters.
II.
FALL/WINTER 2010-11
FMST 315C/4 A TOPICS IN FILM THEORY






(3 credits)

Special Subject: Authorship

Prerequisite: Second-year standing.

Instructor: R. Maule

Monday: 13:15-17:15
This course offers an overview of the theories and practices related to the figure of the author in film. Besides illustrating the conceptual frameworks within which authorship develops in film discourse, we will analyze the work of personalities and professional categories most traditionally associated with this concept. Another objective will be to situate the author within a perspective that embraces cinema’s diverse aspects and film modes. Case studies include Alfred Hitchcock, Howard Hawks, Dorothy Arzner, Agnès Varda, Francis Ford Coppola, Pedro Almodóvar, Wong Kar-wai, Jane Campion, Claire Denis, Olivier Assayas, Lynn Ramsay.

FMST 325/4 
FILM ACTING 








(3 credits)

Prerequisite: Second-year standing.

Instructor: TBA

Wednesday: 13:15-17:15


The course begins with a basic analysis of “Method” acting, using three films directed by Elia Kazan. We discuss the various techniques that are considered part of “Method” acting and the history of those techniques, starting with the work of Konstantin Stanislavky. The course then moves on to a study of improvisation in performance, and the second wave of Method performances potentially including actors such as: Al Pacino; Jane Fonda; Bruce Dern; Jon Voight; and Gena Rowlands. Other topics to be covered under the rubric of performance studies are: British performance and how it differs from Method acting; self-consciousness and excess; minimalism; films about performance (which will focus on films in which performers are part of a film or theatre project). A term paper is required.
FMST 335D/2 A ASPECTS OF NATIONAL CINEMA





(3 credits)

Special Subject: Japanese Cinema

Prerequisite: Second-year standing.

Instructor:  C. Russell

Wednesday: 13:15-17:15

This course will focus on the studio period of Japanese Cinema, from the early 1930s to the beginnings of the New Wave. We will study the work of major directors Kurosawa, Mizoguchi, Ozu and Naruse, as well as some of their contemporaries. In addition to aesthetic analysis, the course will explore the role of cinema in the construction of the modern nation, the ideological conflicts of the war and occupation, and the shifts in gender representation. Students will be expected to read key works in Japanese film history and Japanese cultural studies.

FMST 335J/2 A ASPECTS OF NATIONAL CINEMA





(3 credits)

Special Subject: South American Cinema(s)

Prerequisite: Second-year standing.

Instructor: P. Rist
Monday: 13:15-17:15

This course will provide an historical overview of South American Cinema with an in-depth study of one national cinema industry, Brazil, and a smaller section on contemporary Argentine cinema. A representative selection of films from Chile, and one or two other countries will be studied in relation to national and individual aesthetic, cultural and political aspirations. Obviously, the Brazilian example will be much more detailed. A concentration will be placed on the new Brazilian cinema “movement” of the 1960s: Cinema Novo. For Brazil, a comparison will be made between commercial and “art” films, while for the rest of South America, both documentary and fiction films will be studied. Recent trends throughout the region will also be recognized. There will be two assignments on the course: for South American cinema in general, a “journal” consisting of short written entries on 10 films (including 4 shown in class and 6 from “outside”) and for Brazil or Argentina, a take home exam/essay relating a film shown near the end of the course to the history of Brazilian or Argentine cinema.

FMST 335U/4 AA ASPECTS OF NATIONAL CINEMA





(3 credits)

Special Subject: Cinema and Northern Ireland

Instructor:  TBA

Monday: 18:00-22:00

This course will examine the history of films made in or about Northern Ireland from the advent of cinema in the late 19th century, through the “Troubles,” to the present day.  The course will investigate the use of cinema as a means to creatively explore, re-define, and disseminate representations of both of the major cultural traditions – nationalist and loyalist – in Northern Ireland.
Important themes in this regard will include the significance of territory (in both urban and rural settings), the struggle for cross-community understanding, the feminist perspective on Northern Irish society, and the interrelationship of public and private spheres.  Particular attention will be paid to the liminal position that Northern Irish film production holds in both the British and Irish film industries.  Weekly screenings will include both fiction films and documentaries.  In addition to highlighting the work of indigenous filmmakers and NI Screen (formerly the Northern Ireland Film and Television Commission), selections will be drawn from Irish, British, and American cinema.
FMST 348A/4 A SPECIAL TOPICS IN ART & FILM





(3 credits)

Special Subject: Landscape and Film
Prerequisite: Second-year standing.
Instructor: P. Rist

Monday: 08:45-12:45

This course will explore connections between “natural” (rather than urban) landscape painting and film. The course will be taught from a historical, film perspective; i.e., the ordering of films will be chronological, not the ordering of paintings. Some film extracts will be shown, but most 4-hour sessions will include the screening of a feature film and slides of paintings. We will begin with the presence of the landscape in silent American and Scandinavian films. For three non-consecutive weeks we will examine connections between films directed by John Ford and traditional North American and European landscape painting. Almost half of the course will be devoted to the relationship between Classical Chinese and Japanese landscape and scroll painting and East Asian films. We will watch extracts from silent Japanese and Chinese films, as well as work by Mizoguchi, Shimizu, Kobayashi and Kurosawa. The last two weeks of the course will be devoted to “5th“ and “6th” Generation Chinese films and landscape painting. Towards the end of the course we will also consider European “modernist” film (Antonioni), the Canadian avant-garde (Snow and Rimmer), and landscape painting. Readings from two books will be assigned, and there will be one or two written assignments for the course.  

FMST 350E/2 A STUDIES IN FILM GENRES






(3 credits)

Special Subject: The Action Film
Prerequisite: Second-year standing.
Instructor: P. Rist

Thursday: 08:45-12:45


This course explores aspects of action film style, narrative and performance through the comparison and contrast of selected works from three film industries, Hollywood, Hong Kong and Japan from their beginnings to the present-day. Obviously, with such a huge range of films to be studied, a concentration on a few chosen genres is desirable. Comedy will be traced through the rich veins of slapstick and sight gag comedy in the “silent clown” tradition of Hollywood through the work of its pre-eminent Hong Kong descendant, Jackie Chan and the outrageousness of Japanese cultmeister, Takashi Miike. For the key swordplay genre, we will move from the silent films of Douglas Fairbanks, Japanese chambara, and early Shanghai wu xia pian to the breakthrough made by King Hu at Shaw Brothers in the 1960s and the Japanese Samurai film of the same era. The third genre considered will be the gangster film. We will begin with Hollywood’s first cycle in the early 1930s, link up with swordplay in the Japanese yakuza film, and show a film directed by the pioneering Kinji Fukasaku. Films by John Woo and/or Johnnie To for Hong Kong and Martin Scorsese and/or Quentin Tarantino for Hollywood will bring us up-to-date. We may also spend a week looking at musical clips from all three industries. There will be screenings in every class, but, given the restraints of time, some feature-length works will be represented by sequences only. Readings and written assignments are required. 

NOTE: Student who have taken FMST 350C/FFAR 398V, Comparative Action Film: Hollywood, Hong Kong, Japan, may not register for this course for credit.

FMST 391/2 A SEXUAL REPRESENTATION IN CINEMA.




(3 credits)

Prerequisite: 24 credits completed; or 6 credits completed in the Minor in Interdisciplinary Studies in Sexuality program.

Instructor: TBA

Monday: 13:15-17:15


This large-enrolment interdisciplinary course is designed for students in the programs in sexuality, film studies and communication studies, as well as for any student interested in sexuality, cinematic representation and cultural studies.  Topics included: sexual imagery as art, communication and socio-cultural phenomenon; utopia, taboo, fantasy, commodity. Films and videos range from mainstream features and explicit erotica to experimental & documentary shorts, scanning a century of film history. Four-hour weekly lecture-screenings. Course requirements include a group research project and a choice of research termpaper, take-home exam or screenings/readings journal.
FMST 392/4 AA REPRESENTATION AND SEXUALITY: QUEER CINEMA I


(3 credits)

Instructor: TBA

Wednesday 18:00-22:00


This eclectic and interdisciplinary introduction to lesbian, gay, bisexual and transgender moving images ranges over almost a century of film history and several cultural frameworks. Queerness filmed and film queered, with an emphasis on queer directors. In the past, course assignments have included a group research project plus a choice of research paper, journal or take-home. The main course text is Now You See It (Richard Dyer with Julianne Pidduck,2003). Students of all faiths are welcome.

III.   SEMINARS

FMST 416G/2 A SEMINAR IN FILM HISTORY






(3 credits)

Special Subject: Screens

Prerequisite: 18 credits in FMST and written permission of the School of Cinema.

Instructor: H. Wasson

Tuesday: 08:45-12:45

This course examines the social, cultural, and aesthetic dimensions of film technology, focusing on the screen. We will examine specific screens and their specific contexts as sites of moving image display (the nickelodeon, the picture palace, the art house, the drive-in, the shopping mall, the living room). We will focus on specific technologies (television, widescreen, IMAX, DVDs, the WWW, videogames) of the moving image and consider their affects on practices of exhibition, the conventions of spectatorship, and emergent film styles. We will also tend to the ways in which these technological transformations alter our experience of, and most basic ideas about, what cinema is – from mainstreet amusement to art to hand-held gadget. Throughout, changes to film form and appearance will guide class discussion. 

FMST 418/4 A SEMINAR IN ENGLISH-CANADIAN FILM




(3 credits)

Prerequisite: FMST 214 or COMS 316 and written permission of the School of Cinema.

Instructor: TBA

Wednesday: 08:45-12:45


This course examines in depth two or three special topics in Canadian cinema. These topics can include the body of work of a certain director (e.g., Don Owen or Joyce Wieland), or bodies of film grouped according to theme (e.g., masculinity in English Canadian cinema), or a genre (e.g., landscape of literary adaptation), or historical category (e.g., the NFB during World War II).  Each student will give an in-depth presentation to the class during the seminar, in a topic selected in consultation with the instructor, and using a method of his/her choice (e.g., formal analysis, contextual research, etc.).

FMST 421/2 A SEMINAR IN FILM SCRIPT ANALYSIS





(3 credits)

Prerequisite:  Written permission of the School of Cinema.

Instructor: C. Zucker

Thursday: 13:15-17:15


A study of the film script both as a basis for the construction of a film and as literature in its own right. Film scripts serving as illustrations of a variety of issues are used, among these are: point-of-view, voice-over, adaptation, character development, multi-story narratives, et.al. Several scripts by the same screenwriter will be examined, as well different drafts of the same script. The course requirement is an oral presentation to be given in conjunction with one or more students in the class. The oral presentation will be supervised and guided by the instructor.  It is important to emphasize that the student who takes this course is required to read at least one script, and possibly two different versions of a script per week. For the classes on adaptation from a literary source, the student is required to read the book or play from which the screenplay was derived, as well as the script. For the first class, a script of film and a portion of the essential course text (both to be announced) must be read. It is important to emphasize that the written word is paramount in this course, and although films will be screened and discussed, the student who enrolls in Film Script Analysis should be committed to reading the course material.

Students should make an appointment with Marc Steinberg to request permission to register.

FMST 450/2 A FMST SPECIALIZATION SEMINAR





(3 credits)

Prerequisite: Second-year standing (66 or fewer credits remaining in degree programme) in the Specialization in Film Studies, and written permission of the School of Cinema.
Instructor: TBA

Wednesday: 13:15-17:15

This seminar is required for students in the Specialization in Film Studies. It is an opportunity for advanced students to come together as a learning community, to reflect as a group on the changing nature of the field, and to gain practical experience within Film Studies institutions and professional activities.  In addition to the syllabus outlined in the calendar description, planned activities include   workshops in film reviewing and publication and in funding applications, as well as field trips to major institutions of film culture in the region.  Course requirements include full participation in seminar activities and outings, and occasional short writing for workshops.

